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Late Shri Kanhu Charan Mohanty

Late Shri Kanhu Charan Mohanty on whom the Sahitya
Akademi is conferring its highest honour of Fellowship
posthumously today, was one of the most eminent literary
personalities in Oriya language. Born on 11 August 1906 at
Sonepur in Orissa where his father was serving under the rul-
ing chief, he had his first schooling at Cuttack and he had to
cover seven miles daily on foot to attend school. After his
school education was over, he enrolled himself as an engi-
neering student, but financial constraints compelled him to
leave college. Later he joined Ravenshaw College and gradu-
ated from there in 1929. In 1931 he joined Government ser-
vice as a clerk and retired in 1964 as a Senior Administrative
Officer. After retirement he worked as Secretary of the Orissa
Sahitya Akademi for a period of three years.

Kanhu Charan’s creative zeal was evident when he was
still a school-going teenager. He wrote his first novel entitled
Utshabe Byasane during 1923-24, when he was still a stu-
dent. This unpublished manuscript could not be traced later,
but this aesthetic venture propelled his creative self to move
further on.

He went on writing one book after another and each gave
the Oriya readers a fresh and rewarding reading experience.
He has fifty-six published novels, the most important of
which are: Palataka (1930), Nispati (1932), Swapna Na Satya
(1933), Ha Anna (1935), Adekha Hath (1943), Sasti (1946),
Abhinerri (1947), Pari (1954), Ka (1956), Baga Bagnli
(1964), Angana (1971), Mavabrata (1978), Namati Tara
Champa (1980) and Jakha (1985).

Kanhu Charan Mohanty’s novels are remarkable for many
reasons. He provided his readers not only with a striking
freshness of theme and content, but also paved the way after
Fakirmohan for a comparatively more critical evaluation of
social and cuitural conditions. He refrained from advocating
traditional patterns of social institutions and subscribing to
blind faith, based on a non-critical examination of facts,
handed down from generation to generation. Instead, he
endeavoured to posit and understand things in their proper
perspective. His appreciation of the social environment was
prompted by an ardent desire to analyse the deep roots of
problems which are instrumental in shaping modern civilisa-
tion and human progress.




FEE % U TF F&H Hom o, e Wepfd S Feeror i
Tt Hed o | TE-HRa S HEYOTE! S I T
oo ot | 37T RS & fl @ € A Wi, e ek
wrifas faarl # T w9 @ )1 shfganmd |l ¥ fag, S
sa-vrg ¥ fafu= osal o faat 92 9, w M Usg & i
¥ forq areer Ao SIS & & 57 9 shfewn & Jarelf 3 W
Sfeanmdt &= F dues R favy 99 A g T FiHiaw
AR A % fAU TR W geviad fhan ) wy-am, avEd
e ¥ gura 3 Wifefeas s9 F Aeg e wt ygfa ¥
FA § Tw YWENE! A9 F w9 H w5 fEa, fed 3R
sifem ¥ yrmftss Siapfae fei = gdden &1 sifuw
g & WY wae fadn

It g, fafv= aosifas faarumst & wwa W afvs
Revrar § wferm ik T gu) wifed A & sifuss Frane
foran-wrrenl @R e aer), wite favaral qun onfile
R F I TS ¥ W@l | 36 YR 9 qHHe
IYS-9Ue W IRgYT &) G Sidaan R g0 qumer &
iy wiafafiea F0 & an

HIEIO At A W R A TF Wesadmem! Hehr
3R TR, TEVE IR TR, qHSee 1L 3R
g faes ‘ favAdt’ # gafaaq @ o) 3 To, a5, g
=T, %7, geger IR v 3T $O IeoraAIa Fiaal § 1
frem e ol IRt St wfaal wRifaveo ®t 39t smar 3R
GEHf & TR gTE Hifasw STayRon F gere e ¥ |

FTE I 1958 § F7 & fow wifee sRedft R 4
wrfia foran a1 98 e Stea it dell ¥ S aeeea
T 1 Afierg ® | STER 3 fawgeasg & =waa o
i d Faa sifewm w & oo v Ffsa T fF R
39 e # gEifTE e ¥ 1 sy afesn ifawa
T F Y R T B @I ¥ | AR R gE T 3T
A JE= % aEh & ®9 W o FR W1 ) €, fhg o
fava ¥ nn nferss &9 @ & @ o w1 ¥ ) e da F
3N a1, or=ad SR IS % wEl ® wfa g, o
w1 3faa Fsaea 6 § wra @i ek vl |
HE I ® ¥ | sy fova A g9 o 1 e wva aneEd
€, 39 @ ®9 sefes ¥ S &t vafa gw # At §)
SYAEEHR 7 A 9 F wreEn [ IS I 9 31 39
fa=mi =1 freaor fan )

forarurstl ¥ 39 gag afmgw § wdwfe favawn 3
T T A i Y ¥ enyfae T % o S, 3
Fua1, e freer afg @1 v iR e & S= gl W
fram @l it finea &t fafi Torell X o= STt @it
TE AT Hed ¥ SYE ¥ @ T Ry

Kanhu Charan wielded a facile pen, possessed a consider-
able amount of skill in depicting human nature and displayed
an appreciable understanding of the working of the human
mind. From his college days he was deeply interested in the
study of literature, history and social sciences. Those were the
days of unrest and agitation for the formation of a separate
state for the Oriya-speaking people who lay scattered in the
various adjoining provinces. Leaders of Orissa set themselves
resolutely to the task of bringing about a cultural renaissance,
with particular emphasis on the linguistic integration of all
the Oriya-speaking tracts. Simultaneously, the impact of
western education worked as a powerful means of inculcating
a tendency for introspection among literary men, who tried to
re-examine the traditional cultural pattern in Orissa with
greater insight.

At the same time, the influence of various political ideolo-
gies became sharply marked and visible. Literature came
closer to the masses - to their education standards and ethical
practice, religious beliefs and economic problems. Thus liter-
ature began to reflect the contemporary melee with unabated
vigour and photographic accuracy.

Kanhu Charan Mohanty combined in himself a romantic
artist and a social reformer, a nationalist and a visionary, a
student of sociology and a cultural missionary. Bali Raja,
Sasti, Ha Anna, Jhanja, Tundabaida and Sarbari are some of
his outstanding creations. His Milanara Chhanda and his
Pari bear evidence to his gift of psychoanalysis and his strik-
ingly original concept of culture.

Kanhu Charan received the Sahitya Akademi Award in
1958 for Ka, which is a record of contemporary events con-
fined to the bounds of domestic life. The novelist, in selecting
his theme and painting his characters, has not focussed his
attention merely on Orissa. The story has universal signifi-
cance. The modern mind is corroded by the impact of materi-
alistic civilisation. Autocentric motives dominate the minds
of numerous individuals, scientific contrivances and other
similar devices are brought forward as aids to human happi-
ness. But spiritually, all over the world, the human being is
getting dwarfed. The lofty ideals of selfless service, devotion
to the cause of the good and the noble, the acquisition of
divine pleasure from due discharge of duties, have been held
with esteem for centuries. The more civilised we consider
ourselves in the modern world, the less spiritual we tend to
become. The novelist has, through his characters, beautifully
elucidated these lofty ideals. Psychological analysis has
added a charming freshness to the happy biending of ideolo-
gies. The by-products of modern civilisation such as frustra-
tion, lack of ethical integrity and subjection of higher values
of life to baser considerations, have been used as good *‘prop-
erties’ with considerable skill at different places.

The personality of Kanhu Charan can be well studied even
through a chronological account of his novels. From the
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emotional fervour of a patriot and a nationalist, he had pro-
gressed along the highways of world civilization. He had
come down to the plane of the common man from the lofty
semihistorical and semi-legendary romances. His works pro-
duced during the last two decades contain elements not only
of the development of his individual consciousness but also
of the limits imposed on the progress of the human mind in a
scientific environment.

He was honoured with a number of awards and prizes,
including the Sahitya Akademi Award in 1958, Jeevan Rang
Prize in 1970, and Neela Saila Award in 1992.

For his eminence as a novelist, the Sahitya Akademi elect-
ed Kanhu Charan Mohanty a Fellow on 4 February 1994.
Unfortunately he passed away on 6 April 1994 before the
Akademi could formally confer the honour. With deep regret
and reverential joy the Akademi today confers its highest
honour. the Fellowship, on the Late Kanhu Charan Mohanty
posthumously.
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